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Abstract. In reference to the studies and research conducted so far, Chaghatay,
the medieval literary Turkic language, has a major impact on Islamic Central Asian
Turkic literature. Due to this fact, there is a key role of representatives such as Ali
Shir Nava'i and Babur, who are considered the pillars of the Chaghatay language.
Muhammad Shaybani Khan (1451-1510), a prominent figure of the late 15th and
early 16th centuries, was also one of the poets of the classical era of Chaghatay Turkic.
Outside of his role as a conqueror and legislator, he composed several works, namely
the collection of poems Divan, Bahru'l-Huda (Sea of Guidance) and a treatise related
to figh, Islamic jurisprudence.

This article aims to illustrate the importance of Shaybani Khan’s works in
Chaghatay literature and evaluate their role in the growth of the language. The study
starts with a brief overview of Chaghatay literature and outlines key moments in
Shaybani Khan'’s life and career. The discussion turns to three of his known compositions.
Building on the research of Yakup Karasoy and August Samie, the article analyzes
selected passages that reveal how Shaybani Khan wove together religious discourse,
moral exhortation, and political messages within his writings. His works demonstrate
a deliberate blending of poetic form with ideological purpose, seeking both to affirm
Sunni [slam and to legitimize his political authority. The analyses highlight that Shaybani
Khan's writings emerge not only as literary compositions but also as powerful vehicles of
religious and political expression in the broader context of Chaghatay literary tradition.

Keywords: the classical period of the Chaghatay language, Chaghatay literature,
Mukhammad Shaybani Khan, Divan, Bahru’l-Huda, Risale-i ma'rif.

Introduction

Before going through the main works of Shayban Khan, we should draw attention to the general emergence of
the Chaghatay language in the late 14th and 15th centuries. It is worth mentioning the main figures who contributed
much to developing and widening the language through their distinguished works and compositions. It also helps
us to see the stages as through the scheme how the term Chaghatay took shape, how and when literary works start
to expand.
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In Timurid times, terms such as Chaghatay land and Chaghatay people were applied to denote the Turkic
communities living within the state. Initially, the word Chaghatay referred to the Chaghatay Khanate and the polity
established under its rule. However, later on, the meaning of the term took on a wider sense: it appeared to signify
not only the Turkic and Turkicized nomadic tribes across those lands, especially in Transoxiana, but also the literary
Turkic dialect that grew under the Timurids and the corpus of Central Asian Turkic literature created in that language
(Barthold, 1975). The earliest literary contributions in Chaghatay were translations and adaptations from other
languages, especially from the Persian language. With prominent authors, however, Chaghatay literature entered
its classical phase, distinguished by a vast number of original compositions, poetry, and prose.

It is stated that the very first works in Chaghatay were translations from the Persian language by Qutb
Kwarazmi, Nezami’'s Khosrow o Shirin in about 1340, and Sa’dl’s Gulistan (The Rose Garden) by Sayf-i Saray1 in
approximately 1390-1391 years. Although not yet the exact Chaghatay proper, they demonstrate the earliest steps
into the arrival of Chaghatay as a literary language (Eraslan, 1993).

Researchers and scholars of Chaghatay literature for the pre-classical period of the language generally agree
on the following view: the poetry collections divans composed in this era were less sophisticated in terms of struc-
ture than those of the classical period. The poems typically included in these divdns were in the forms of munajat
(supplications), na’t (praise of the Prophet), qasida (odes), ghazal (lyric poems), mukhammas (five-line stanzaic
poems), tuytigh (quatrains), and mufrad (single couplets). Occasionally, the divans were in the style of ghazals.
The metres most frequently applied in these poems drew on the ramal (“sand”, a smooth-flowing metre), hazaj
(“humming rhythm”, a lyrical metre), and rajaz (“trembling/gait of a camel”, a didactic, narrative metre) metres of
the classical ariid system (Eraslan, 1986).

Seydi Ahmad Mirza is considered one of the pre-classical phase poets of the 15th century, himself a grandson
of Timir. During the rule of Shahrukh Mirz3, he served as the governor of Khurasan. Due to Nava'i, Seydi Ahmad Mirza
compiled a divan containing both Turkish and Persian mathnawis and ghazals. Nava'i also notes that he arranged
a mathnawi entitled Latafatndma (Eraslan, 1986).

It is greatly important to highlight that Ali Shir Nava’i was the most involved and influential character among
those authors who wrote major works in the Chaghatay language. Ali Shir Nava'i stands as the most prominent
representative of classical Chaghatay literature, the figure who most profoundly shaped its course. While classical
Chaghatay poetry started to flourish in Samarkand and Herat during the first half of the fifteenth century, it reached
its peak with Nava'i. There are the works of Nava'i, where he mentions the term Chaghatay. For example, in his work,
Muhakamal al-Lughatayn, Nava'i employed the words Turki, Turk tili (Turkish language), and Turkche to refer to
the Chaghatay language. In another treatise, Mizan al-Awzan, Nava'i applied the term Chaghatay lafzi (Chaghatay
language):

“Acem sudrasi ve Fiirs fusahasi her qaysi usliibda kim s6z ariisiga cilve vii niimayis birip irdiler, Tiirk tili bile
qalam siirdiim ve her niciik qaidede kim mand ebkariga zib ii arayis korgtiziip irdiler, Cagatay lafzi bile gqalam urdum”,

[In any way the Persian poets and eloquent masters presented their style, so did I, wrote in the Turkic tongue;
and in the same way as they adorned the beauties of meaning due to their conventions, | have embellished the expressions
in Chaghatay] (Eraslan, 1993). However, this statement is doubtful and remains a subject of scholarly debate.

In dictionaries of Chaghatay, the word Chaghatay Tiirkchesi (Chaghatay Turkish) was used more often. For
example, in the preface of Mirza Mehdi Khan's Chaghatay-Persian dictionary Sengldh, entitled Mabani’l-lughat, the
language is described variously as lughat-i Turk, lughat-i Turki (the Turkish language), and at other times as Iughat-i
Chaghatay (Chaghatay language) (Olmez, 2007).

The given examples illustrate the emergence of the Chaghatay language as the dominating Turkic literary
language of Central Asian communities of the time. Especially in the 15th century under Sultan Husayn Bayqara and
his close friend Nava'i, the cultural and literary life of Central Asia thrived and experienced its highest prosperity.
However, conditions have changed after Baygara’s death. As we have mentioned in previous chapters, the rise of
the Shabanids, the migration of Babur Khan to India, and the establishment of the Mughal Empire resulted in the
continuation of the Chaghatay literature in two spheres: the Chaghatay Turkic language in Central Asia under the
Shabanids and in India under Babur Khan. Consequently, the classical Chaghatay literature, which hit its highest
point with Nava’i, continued its golden period with other significant poets such as Muhammed Salih, Shaybani Khan,
Ubaydi, and Babur Khan, who composed divans in the Chaghatay Turkic language and brought compositions about

AH. Tymnaes atsinaarst Eypasns yarreik yausepenretinis XABAPIIIBICEHL N92(1 55) / 2026 185
CASICU FEIABIMAAP. AVIMAKTAHY. IIBIFBICTAHY. TYPKITAHY cepusicet
ISSN: 2616-6887. eISSN: 2617-605X



religious, moral, and historical subjects. We may claim that the rise of the Chaghatay language reproduced both
continuity and innovation: by employing a major impact of Persian models in the beginning, and later transforming
the Turkic language into a clear communication tool of artistic expression.

Research methods

Muhammad Shaybani or Shaybani Khan, was born in 1451, a Chinggisid, a descendant in the lineage of
Khan Shiban, the fifth son of Jochi. Following the death of his father, who was killed in 1468 by Yunus Khan, the
ruler of Moghulistan, the young Shaybani assumed leadership of the Uzbeks. Despite his early rise as a ruler, he
acquired proficiency in Arabic and Persian and gained knowledge under prominent scholars of the time. Until the
late 1487s, his life was marked by turbulence and uncertainty, as he moved across the Syr Darya and Astrakhan
regions in search of stability.

His rise in politics started to change in 1488, when he directly entered the conflicts between the Timurids
and the Moghuls. In the same year, Sultan Mahmud Khan granted Shaybani Khan the town of Turkistan, thereby
establishing the foundation for his later consolidation of power. Benefiting from political instability and internal
rivalries among the Timurids, Muhammad Shaybani succeeded in capturing Samarkand in 1501. Consequently,
he extended his authority and conquered Andijan in 1503, followed by Tashkent, Ferghana, Hisar and Kunduz. In
1506, while he was taking the city of Balkh, the Timurid ruler of the time, Sultan Husayn Bayqara (1469-1506)
passed away in Herat, the political and cultural center of the Timurid dynasty. The following year, Shaybani Khan
crossed the Amu Darya and entered Herat in May 1507, which formally ended the already weakened Timurid state.
Shaybani extended his domination by taking over the main cities of Mashhad, Rayy and Merv in 1508 (Karasoy,
1992). During that period, he expelled Babur Shah, the Timurid heir, from Turkistan once and for all. Babur settled
in Kabul, where he reestablished the extinguished flame of the Timurids in Turkistan and made it burn anew, with
greater strength in Afghanistan.

By seizing Herat, Shaybani Khan significantly elevated his position and prestige in the Turkic world. This
achievement not only symbolized a shift of power from the Timurids to the Uzbeks but also validated his claim as
the rightful heir to the legacies of Chinggis Khan and Timur. Over the years, Shaybani Khan came to be perceived as
a defender of Sunnism, which ultimately set him into conflict with Shah Isma’il. At first, their relationship took the
form of a diplomatic exchange of letters reminiscent of the famous correspondence between Timur and Bayezid
I. In these communications, Shaybani demanded that Shah Isma’il abandon Shi’ism and embrace Sunnism. The
confrontation intensified when, in 1510, Shah Isma’il marched with a large army, first capturing Mashhad and then
moving toward Herat. Shaybani retreated to Merv, where Shah Isma’il, after besieging the city, challenged him to
open battle. The confrontation ended with Shaybani Khan’s defeat. He was wounded and died on December 2, 1510.
Nevertheless, the state he had founded endured well into the seventeenth century.

Over the centuries, his name and epithet have been preserved to us in numerous forms, including “Shiban,
Shaybak, Shibani, Shiban, Shaybek, Shah-Baht Khan, Shahi Ben Khan, and Shaybani Khan”. As reported by Barthold, the
origin of the name emanates from Shiban, the youngest son of Jochi. However, later on, Muslim tradition reshaped
it into the form of Shayban. This transformation resulted in the usage of the epithet Shaybani for Shiban’s succes-
sor - who became the founder of the Uzbek state in Turkestan by the sixteenth century. The epithet was also the
name of an Arab tribe and was particularly associated with the nisba of a distinguished Hanafi school, a disciple
of both Abu Hanifa and Abu Yusuf. Barthold suggests that the widespread popularity of this name in the Islamic
world contributed to the alteration of Shiban into Shayban, and ultimately to the emergence of the name Shaybani
(Barthold, 1975). This explanation is supported by Zeki Velidi, adding that contemporaries themselves rendered
Shaybak Khan’s name under various forms, such as Shaybak, Shahi Beg, and Shah-Baht (Togan).

A vast number of various research works have already been examined about the works of Shaybani Khan.
As a foundation, we can mainly rely on the analyses made by Yakup Karasoy and August Samie, looking through
the diverse approaches they have employed in their scholarly works on Shaybani Khan’s works. By investigating
various academic publications, their works have detailed investigations from different perspectives, namely linguistic,
semantic, and ideological aims. In the study here, a comparative analytical method is being applied as it helps to
achieve the intended objective of the study.
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Results and discussions

Shaybani Khan left important sources, particularly a divan, the collection of his poems that has an ideological
and autobiographical character; a mathnawi entitled “Bahru’l-Huda” and a treatise on figh called “Risale-i ma’rif”.
“Bahru’l-Huda” (The Sea of Guidance), written in 914 /1508, is a composition in the form of a mathnawi and a poetic
piece of 234 couplets. Besides ethical, faith and morality discussions, it also addresses everyday life and political
struggles of its time. The only surviving manuscript copy is preserved in the British Museum (Add. 7914, fols. 1b-22b)
(Ttrkoglu, 2010), and the digitized copy of the written heritage is demonstrated in the manuscript database of the
Turkish Manuscripts Institution (Tiirkiye Yazma Eserler Kurumu Baskanlig1). This work was investigated by several
scholars, including Bogrogligeti, A.J.E. (1982), with his research article “Muhammad Shaybani’s Bahru’l-Huda: An
Early Sixteenth Century Didactic Qasida in Chaghatay”. Kemal Eraslan has also written an article published in 1991
called “Siban Han'in ‘Bahru’l-Huda’ Adli Eseri”. The work opens with a couplet:

Tirigrige til birle aygil ay kérigiil hamd u sena

Kim sipas u stikr layiktir ariga bi-miinteha (Karasoy, 1998).

In general, the work “Bahru’l-Huda” speaks about Allah’s unity and oneness, the greatness of the Prophet
Muhammad, and the fleeting nature of this world. It also employs frequent references from Qur’anic verses and
sayings of the Prophet (Karasoy, 1998).

“Risale-i ma'rif” is a treatise written by Shaybani Khan in 1507 for his son Muhammad Timur Bahadur. The
work includes the poems of the Turkic shaykhs Ahmad Yasavi and Hakim Ata, by offering guidance and admoni-
tions (Tiirkoglu, 2010). The only copy of the work is preserved in the British Library (OR12956). “Risale-i ma’rif”
(Treatise on Knowledge) and even all of Shaybani Khan’s compositions are considered to have insufficient research
and analysis made on them. An earlier study was carried out in 1979, where Alparslan, a Turkic literature scholar,
described the presence of Shaybanids resources with limited and deficient research on the subject. Four decades
later, August Samie earned his PhD degree in Eurasian Studies, where he focuses on the works of Shaybani Khan.
It may be stated that the first transliteration and translation of the work was made by Samie. Bogrogligeti (1998)
and Kopriili (1945) made subsequent contributions through additional publications and data about the work.
One of the recent studies can be the article of Alisik (2004), where she applies the analysis made by Bogrogligeti,
Alparslan and Togan as a foundation.

According to Samie’s reports, “Risale-i ma’rif” consists of 46 folios, with 10 lines written in the calligraphic
style nasta’liq. The initial page is decorated with different flower-patterned illustrations, and titled with designed
mihrabiye using gold, silver and blue ink where the word ‘Risala-i Ma’arif-i Shibani Khan’is found. Throughout the
text, the author used decorative gilded ink and had continual Qur’anic verses and hadiths (Samie, 2020).

Based on the resources, Muhammad Shaybani Khan, as a young man, studied under Mevlana Muhammad
Khitayi who was one of the prominent scholars of the time. His master awakened in Shaybani a love for knowledge
and poetry. Fluent in both Arabic and Persian languages, Shaybani Khan supported writers, scholars, and artists,
often engaging with them for conversations and discussions (Karasoy, 1992). Kopriilii (1945) describes this point
as follows: “Not only Shaybani Khan, but all the rulers of Samarkand and Bukhara were well educated and knowledge-
able, possessing rich libraries where lots of calligraphers and painters worked’. There are also reports that Shaybani
Khan was very religious and followed a devout life. It is said that he used to rise early, never missed prayer times,
and was well-versed in the art of Qur’anic recitation (Karasoy). Here, Samie (2020) argues that Shaybani Khan’s
main purpose in composing his religious manual was to share his views on Islamic philosophy and practices, at
the same time translating Qur’anic verses, religious and sacred stories into the Chaghatay language, contributing
to the literary heritage of that time.

khavatir-i riith iman va Islam namaz va riiza va zakat va
Good deeds of the spirit, faith and religion, prayer, fasting, charity,

hajj musulmanlargha yakhshiliq tigirmak padishahlar qashida
and pilgrimage bring good fortune to Muslims. In front of kings,
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faqir miskin siizin aytib 1shin kafayat qilmaq mining
Speaking like a poor humble man and being modest

mingizliklar kiingilda kichsa khuday ul qulgha tarbiyyat
if one thinks thoughts like that, (it is that) then God has instructed

qilmishi tirir mining mingizliklarni khavatir dimaslar
that servant. Things such as this are not considered distractions (thoughts).

agar munungdik nimarsalar kiingtlda kichsa zikr tirnida
If things such as these pass from the heart, they are considered as

bilar al kih shaytanni aytildi nafsni aytild1
dhikr. He who says Satan or says the self,

khavatir il balar kiingiilda kichmak bila khuday al gunahni
that is a distraction. God does not consider such an inner though

bitimas ul 1shni qilmaghincha.

a sin, as long as he (the person) does not actively do these things (Transliteration and translation made by
Samie, 2020).

These are illustrated examples from “Risale-i ma’rif” transliteration and translation made by Samie (2020).
The lines say that prayer, faith, pilgrimage, charity, fasting and speaking humbly, showing modesty, are among good
deeds. And those who have such thoughts and feelings are under the guidance of God. When negative thoughts
come to the mind of a human being, they are not considered as similar to making sin if not acted upon. In fact, good
thoughts that pass from the heart are measured as dhikr, remembrance of Allah. The treatise also includes shahadat
(testimony of faith), Asma’u llahi al-husnd (God’s beautiful names), tasliya (blessings upon the Prophet Muhammad)
(Samie, 2020: 113).

The examples given above are indicators of religious lines found in the treatise of Shaybani Khan. However,
Samie claims that Shaybani Khan not only gave a message to follow the rules of the religion but, but also to obey
him as the righteous king of his state. Here are the lines from “Risale-i ma’rif”:

Islam yulinda hazrat-i khaqani || jamshid-i zaman Muhammad Shibanij,

On the path of Islam, Muhammad Shibani, His Excellence the Khan, in the era’s Jamshid;

tasnif qilib turdr kitabi kim ani || har kim kih bilar yaqin balar imani.
Has composed this book in such a way that whoever knows it well will find faith;

tulkim anga bakht yar va yavar biilghay || tawfiq daghi rafiq va rahbar bilghay,
He to whom fortune is a friend and helper, success will be his companion and guide;

qilghan bu kitab stizlari birlah ‘amal || kim dawlat-i javidan muyassar btlghay,
Whosoever acts [in accordance] with the words of this book will have eternal blessings bestowed on them;

irshad tariqatida kiz kirdi ‘ayan || haqq yilini istaganga Shibani Khan
The eye saw clearly on the path of enlightenment, as Shibani Khan was seeking the path of Truth;

Islam shari‘atida har mas’alahni || dyat va ahadis bilah qildi bayan
On the Path of Islam he clarified every problem with [Quranic] verses and hadith; (Transliteration and
translation of Samie, 2020).

188 NQZ(]SS) / 2026 AH. Tymnaes atsingarst Eypasns yarreik yausepenreriniy XABAPIIBICHL
CASICU FBIABIMAAP. AIMAKTAHY. IITBIFBICTAHY. TYPKITAHY cepusicot
ISSN: 2616-6887. eISSN: 2617-605X



Here, Shaybani Khan uses the expression ‘jamshid-i zaman’ to refer to himself as a powerful ruler and as well
as illustrating the impact of Persian cultural and literary traditions. Also, Shaybani Khan gave a message to the general
people that by following the rules and acting in accordance with this book are going to be successful and fortunate.

Through the treatise “Risale-i ma'rif”, it may be regarded due to Samie (2020), that Shaybani Khan aimed to
achieve religious and political legitimacy which in some manner was a political approach too, of the 16th century
in Central Asia.

The Divan is the collection of poems by Shaybani Khan in Chaghatay that contains 300 ghazals, 27 quatrains
(ruba’is), 4 chronograms (tarihs), and 46 riddles (mu’ammas). The only surviving manuscript is kept in the Topkap1
Palace Museum Library (III. Ahmed, no. 2436) (Tirkoglu, 2010). The fact that we were not able to find the digitized
version of the manuscript was regretted.

There is a detailed research work, specifically a PhD dissertation made on this work by Yakup Karasoy, a
scholar specializing in Turkic language and literature, in 1998. All other publications about the divan of Shaybani
Khan mostly rely and apply Karasoy’s work as a base. He was the first scholar to make the transliteration of the whole
poem into the Latin alphabet. Karasoy also analyses the poetry of Nava'i, comparing poetic imitations of Shaybani
Khan. One of his (2021) recent publications is called “Siban Han Divani'na Farkli Bakmak” (A Different Perspective
on Shiban Khan'’s Divan). Kopriilii, a prominent 20th-century Turkologist, also emphasized that Shaybani Khan’s
works should not be ignored or overlooked in the development of the Chaghatay literature (Kopriilii, 1945).

Karasoy, in his research work (1998), gives physical characteristics of the divan where he mentions the
binding style, decorated dark brown leather binding with a medallion (semse) in the center. Its folios measure 22
32 cm, and 14 20.1 cm for the text area. It consists of 192 folios. The seal of Sultan Ahmet III is found on the 2b folio.
The written heritage has gilded tables and the opening words are highlighted in red and blue. The text is written in
the calligraphic script ta’liq, each folio containing 13 lines (Karasoy, 1998: 44).

The themes of Shaybani Khan's poems were diverse; he had poems on love, nature’s beauty, morality, and
mysticism. He wrote about the historical events and fights he had experienced in the wars. Instead of using artistic
artifice that could be common in poetic literature, Shaybani Khan applied his daily life and emotions in verse in a
straightforward manner. He didn’t hesitate to use local expressions in their natural way. Regarding this, Koprilii
(1934) points out that Shaybani Khan'’s literary style was very different in comparison with other classical Chaghatay
literature figures of his era. He preferred employing simple meters and often resorting to half-rhymes, taking the
easier path, and therefore, Kopriili (1934) expressed doubts about counting Shaybani Khan as one of the classical
Chaghatay poets. However, Olmez (2007) argues that using straightforward language and simple metaphors in
poems is not enough to make such an evaluation about Shaybani Khan’s works. Here are the first lines of Shaybani
Khan'’s divan:

Andin oldi ciimle ‘alem ber-karar

Kudretining clizvisinden aytayin
Gavmisi anber téker ahii yipar

Dagi sini tort ziddan kildi naks
Sin an1 bilsenig sini andin siver

Her ne is kilursin aniig bile kil
Anga barur yollarimgni ol acar

Sining aslingdur andin bol asil
Bu megeldiir na-kes ashdin kacar

Us anirigdur miilk kayda barga-sin
Sini bu hirs u heva andin kavar

Ay Sibani sin anifig -sin ani bil
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Sining ising ani sivmekdin ozar (Transliteration made by Yakup Karasoy, 1998).

The lines express that everything comes from God, and self-knowledge is gained through recognizing Him.
At the end, Shaybani Khan addresses himself that all deeds are meaningful through devotion to God. Here, the author
presents himself as Shibani and throughout the work, he uses this name in the divan.

Earlier, we have noted about Shaybani Khan'’s attitude towards Shi’ism, where he becomes a heroic figure
to defend Sunni Islam. In his divan, Shaybani Khan says about that:

Tingri yolida Sibani din kiligini alip

Her zaman bir khayl-i kdfirni miiselman eylemis;

On the path to God, Khan Shiban took his sword of religion,

Every time he converted hordes of infidels into Muslims. (transliteration of Yakup Karasoy, translation of
August Samie, 2020);

In the verses, Shaybani Khan describes himself as the sword of religion, and that he undertakes all matters
to call people to become Muslims.

To sum up, Shaybani Khan'’s three works, divan, “Risale-i ma’rif” and “Bahru’l-Huda” illustrate his religious
and personal expression. By including diverse themes in his works, containing nature, love, personal war experience,
and conversations strengthened his image as a ruler and a poet of his time.

Conclusion

The Chaghatay literature, which formed one of the important stages of Islamic Central Asian literary tradition
from the late 14th to the early 17th century, was and still is being investigated by scholars from different perspectives.
The compositions in Chaghatay have been studied from various angles, in terms of linguistic, political and literary
history. With the present study, we have demonstrated brief background information about the Chaghatay literature
and its significant figures who contributed to the sphere and tried to focus on the main manuscripts written by the
ruler of Shaybanids.

While studying with different resources made on the subject, we can conclude that the main academic
investigations about Shaybani Khan’s works made by Karasoy, Bogrogligeti, Képriilii, and most recent publications
are being made by Samie. Regarding Karasoy’s study, we can discover the main linguistic characteristics of divan,
including the feature of letters written in different forms, vowel sounds, endings, present simple tense, the influence
of Persian and Arabic languages and similar themes. However, Samie’s analysis observes the treatise from a political
perspective where Shaybani Khan's aim could be not only expressing and calling people to the religion, but also
establishing a powerful Islamic empire through his compositions.

On the whole, all three works of Shaybani Khan illustrate his scholarly knowledge of Persian, Arabic and
Turkic languages and literatures. One of the most distinctive features that distinguishes Shaybani Khan apart from
other classical Chaghatay poets is the fact that he committed his thoughts, reflections and observations without
excessive effort, and free from artistic refinement. He did not hesitate to use simple language forms and expressions.
This can be considered as the shifting nature and mainstream of Islamic practices of literature of the 16th century
in Central Asia.

Contribution of the authors:

Sultanbayeva N.D. - analyzed the materials of foreign and Kazakhstani scientists, prepared the article;

Shadkam Z. - defined the purpose and objectives of the scientific article, and conducted scientific analysis
for the research.
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Anparna. OcbIFaH AeliH XyprisiireH 3epTTeysiep MeH eHOeKTepre cyileHe OThIPbIIl, OpTa FAChIPJBIK TYPKi
9.e6u Tini — maraTta# tini, Ucnamabik OpTanibiK A3usarsl TYPKi 9/ie0MeTiHe opacaH 30p bIKIAIbl 9101 Tij
O0JIFaHZBIFBIH aTal eTyTe 60J1aAbl. OChl TYPFBIJIAH aIFAH/Ia, IIAaFaTal TiJIiHIH MaHbBI3/bl, TIpEK TYJIFAJaphl pETiH/e
KapacThIpbLIaThIH OJiliep Hayau MmeH Babyp/ibiH opHbI aiipbiKiia. CoHfali-ak, XV Facblp/iblH cOHbI MeH XVI Fachbl-
PABIH 6achIHAAFbI KepHEKTI Tapuxu Tysra Myxammep lllak6anu xan (1451-1510) mwaraTai Ki1accCUKasIbIK A9yipi
aKbIH/IapbIHbIH, 6ipi 601461 OJ1 2KayJ1all aayLIbl XK9He 3aH MIbIFAPYIIbl PETiIH/ETI peJliHEH ThIC, GipHelle TYbIH/bI
KaJIIbIp/ibl. ATall alTKaH/Q, eJIeHAep *KUuHaFbl /IluBaH, AiHU-AuaKkTUKaAbIK baxpy'n-hyzaa (“hugasar tenisi”) xoHe
¢uKhka, Mc/1aM KYKbIKTaHYbIHA KA bIHIaFbl TPAKTAT.

By MmakaJia [llafi6aHu XaH IIbIFapMaJiapblHbIH, IIaFaTal 9/1e0HUeTiHAeri MaHbI3bIH AUKbIHAT, TiJIAIH
JaMyblHa KOCKAH YJeciH KepceTyAi MakcaT eTe/ii. 3epTTey LiaFaTal a/lebueTiHe KbICKAllla 1I0JY XacayaaH
>koHe [llalibaHu XaHHBIH 6Mipi MeH KbI3MeTiH/eri HeTi3ri Ke3eHAep/ i cunaTTay/jad 6actanaabl. TaaKblIay OHbIH,
6eJrisii yur eH6erine 6arpiTTasnFaH. Iky6 Kapacoii men ABryct Camu eHOeKTepiHe CylieHe OTBIPHIN, MaKaaa/a
[llali6aHu XaHHBIH, [JiHK AUCKYPCTbl, MOPAJIbJbIK YHAEYJIEPAi )KoHe casicd Ma3MYH/bl 63 LIbIFapMaJiapblHa Kajiai
TOFBICTBIPFaHbI TANAAaHaAbl. OHBIH TYBIHABLIAPHI TO3THKAJIBIK GOPMaHbl U/ €0JOTHUSJIBIK MAKCATIIEH CAaHAJIbI
TYpA€e YIITACThIPHhIN, 6ip *KaFbIHAH CYHHUTTIK UC/IaMAbl OEKITyTe, eKiHIII )KaFbIHAH CasiCH OWJIITiH 3aHAACThIPYFa
Kbi3MeT eTTi. XKyprisijsireH Tangay HaTxesepi lllalibaHu xaH eHOEKTePiHiH TeK 97161 Mypa peTiH/e FaHa eMec,
COHBIMEH KaTap LIaraTal 9/1e0u ASCTYPiHIH KeH asChIH/A iHU 9pi casicu OUABIH MOPMeH/i Kypasibl peTiHe e
MaHbI3Fa Me GOJIFAHBIH KOpCETE/ .

TyiiiH ce3aep: maraTai TiiHiH KJ1acCUKaNbIK A9Yipi, iaFaTait aebueti, Myxammep lllait6anu xaH, [[uBaH,
Baxpy’'n-hyna, Pucane-u ma’pud.

H.[. Cynran6aeBa, 3. llagkam
Kaszaxckuil HayuoHa1bHbIU yHUBepcumem umeHu Aab-Dapabu, Aamamui, Kazaxcmau
(E-mail: nur.sultanbayeva@gmail.com, zubaida.68@gmail.com)

Pouib npousBeaenuii Myxammaza lllaii6aHu XaHa B KJIaCCHYeCKOM YaraTtaicKkoi Jimreparype

AHHOoTanusA. Onupasich Ha paHee NPOBeJEHHbIEe UCCIeJ0BaHUsA U TPYAbl, MOKHO OTMETHUTBD, YTO
CpeHeBEKOBBIM TIOPKCKHUH f3bIK (YaraTakCKUK) ObLI INTEPATYPHBIM SI3bIKOM, OKa3aBIIMM OTPOMHOE BJIMSHUE
Ha TIOPKCKYIO JIUTEPATYpPY B UcJaMcKkoi LleHTpanibHON A3uu. B 3TOM oTHOLIEHUH 0c060€e MeCTO 3aHUMAIOT AJlUIIep
HaBou u babyp, paccMaTpuBaeMble KaK KJl04YeBble, OTIOpHble PUIYPhI YaraTakcKoro s3blka. TakKe, BblJaol1asacs
“cropuveckas JTUIHOCTb KoHIA XV - Havyasa XVI Beka, Myxammep lllaii6anu-xan (1451-1510) 6611 0AHUM U3
M03TOB KJIaCCUYeCKOro Nepruo/ia yaraTaickon uTepaTypsl. [loMHMo cBoell po/iv 3aBoeBaTe s U 3aKOHOJATe s,
OH OCTaBUJI HECKOJIbKO NPOM3BeleHUH. B 4acTHOCTH, 3TO COOPHUK CTUXOTBOpPeHUH «/[MBaH», peJIUTMO3HO-AUAaK-
TH4eckoe counHeHue «baxpyn-Xyna» («Mope HacTaB/IeHHsI») U TPAKTAT N0 PUKXY, UCIAaMCKON I0PUCTIPY/IEHIIUH.

JlaHHas cTaThsl CTAaBUT CBOEH Lie/IbI0 ONpe/Ie/IUTh 3HAUUMOCTb Npou3BeseHui lllaiibanu-xaHa B yaraTaickoi
JIUTepaType U I0Ka3aThb ero BKJIaJ, B pa3aBUTHe fA3bIKa. McciiejoBaHe HAUMHAeTCs C KpaTKOro 0630pa yaraTanckou
JINTEPATYPhl ¥ ONMCAHUS KJIIOYEBBIX ITAIOB XU3HU U JlesiTenbHOCTH llaii6anu-xaHa. O6CcyxaeHre cocpeloTOYeHO Ha
TPEX ero U3BECTHbBIX Ipou3BeJeHusAX. Onupasch Ha TpyAbl fAky6a Kapacos n Arycra Camu, aBTOp CTaTbH aHA/IU3UpPYeT,
KakuM o6pa3oM [llafibaHU-XaH BIlJIeTa)l B CBOM [IPOM3Be/ieHUs peJIMTHO3HbIN AUCKYPC, HDaBCTBEHHbIE IPHU3bIBbI
Y NoJIMTUYeCcKoe coiepxkaHue. Ero coumHeHUs co3HaTe/IbHO cOueTaIu 03TUYeCKy0 GOPMY C UAEe0JIOTHYeCKON
L|eJIb10, C OZJHOW CTOPOHBI, YTBEPKJasi CYHHUTCKUH HCJ1aM, a C APYTOM — IETUTUMUPY# ero NoJUTHYECKYIO BJIACTh.
Pe3y/ibTaThl NpOBeJeHHOT0 aHa/IN3a I0KA3bIBAIOT, YTO Npou3BeeHud lllalibaHu-xaHa MMe/IM 3HaUeHHUe He TOJIbKO
KakK JIMTepaTypHOe HacJeAyre, HO U KaK JleiCTBeHHBbIA UHCTPYMEHT PEJIMTMO3HOU U MOJIMTUYECKOW MBICJIH B
IIMPOKOM KOHTEKCTe YaraTalCKoM JIUTepaTypHOH TpaJUuLiUHU.

Kiro4deBble c10Ba: KJlacCHYeCKUN NTepUO/, YaraTalCKoro A3blKa, yaraTtanckas JuTepaTtypa, Myxamme[,
lllafi6anu-xaH, JuBaH, baxpyn-Xyzaa, Pucane-u ma'pud.
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