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Abstract. The article analyzes and comprehensively considers one of the
material benefits of the Turkic culture - dishes as an important source in the
study of the archaeological heritage, starting from the monuments of the Saka
period, which are considered the genesis of the indigenous Turks, and ending
with the pottery used. in the settlements of the Bronze Age and the types of
dishes used in the traditional environment. The purpose of the research article
is to consider the types of pots and inscriptions on them preserved from the
indigenous Turkic world as a form of traditional culture and study them as
material evidence. To do this, the study focused on comparing artifacts found
during archaeological excavations and their features. The article tells about
the value of a monument of the Saka era - a silver bowl with a 26-character
inscription found during excavations in Esik burial mound (5-6 centuries BC),
reading options, material and manufacturing technique. In addition, attention
is paid to such issues as faience dishes, their forms, the rules for constructing a
pattern system, which are valuable data in the study of material monuments of
the Bronze Age, and the significance of patterns on dishes as an ethnic indicator
is explained. Information is also given on the continuation of the types of bowls,
which are one of the outstanding examples of the material culture of the Turkic
times, in modern ethnic culture, their place in the popular worldview, and the
functions of the vessels used by our people in everyday life. The scientific article
uses archaeological data and special literature.

Key words: Issyk burial mound, Saka period, ancient Turks, runic writing,
dishes, symbol, culture.

Introduction

In the modern era of globalization, the cultural and spiritual unification of nations with
common historical roots has become a legitimate process. This is one of the most relevant
topics at present because, firstly, each ethnic group aims to preserve and enrich its own culture,
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and secondly, it is the culture that protects people united by a common history from various
political provocations in the current period. After all, culture is a phenomenon inherent to
all mankind, being a kind of golden bridge that consolidates people together. In general, the
spiritual experience of any ethnic group is of great importance for preserving national culture,
civilization and spiritual space.

The focus of our article is the consideration of the utensils from the Bronze Age to the present,
in terms of the features of their use and production technology based on archaeological data.
The utensils are one of the significant sources of the material culture of the Turkic peoples.

Materials and research methods

The material base of the research work is archaeological artifacts belonging to the Bronze Age.
Among them, there is a silver bowl with runic inscriptions found in the Issyk mound, and also
the other samples of dishes belonging to the ancient Turkic period. This material evidence was
considered as a source that provides information about the worldview and culture of the ancient
peoples. The mentioned material evidence was examined using the methods of systematization
and historical comparative analysis. The methods of internal and external verification of source
study were used to determine the authenticity of material items of culture. This allows for the
correct study of special signs and inscriptions in archaeological materials.

Results and discussions

The article analyzes material data and special studies found in archaeological excavations
dating back to the Bronze Age. In accordance with the topic of the study, the main part of the
utensils among the samples of material culture of the ancient Turkic period is made up of
artifacts found in southern Kazakhstan. The most original of these are silver and pottery vessels
found in the Yssyk kurgan burial mound. For example, K. Akishev in his work “Kurgan Issyk”
focuses on the pottery jars found in the kurgan (Akishev, 1978: 130). Among the archaeological
studies, K. Baipakov also has sufficient data found in the territory of southern Kazakhstan. The
researcher analyzes this in detail in his work “Settlements of Saka and Usuns in the Territory
of Zhetysu and Almaty” (Baipakov, 2008: 173). A.S. Amanzholov, on the other hand, studied
a silver bowl found in the Issyk burial mound and attempted to read the inscription on it. In
his work “History and Theory of Ancient Turkic Writing”, he analyzed the monuments of the
Turkic period, and especially focused on the inscription on the silver bowl (Amanzholov, 2003:
368). Similarly, in the works of M. Zholdasbekov and K. Sartkozhauly, “A Complete Atlas of
Orkhon Monuments”, the authors touched upon the current issues of the ancient Turkic written
monuments in Mongolia (Zholdasbekov, 2005: 360). In addition, the works of researchers such
as Zh. Beisenbayuly and L. Turganbayeva provide the semantics and basic facts of vessels of the
Turkic period.

Important data on the material culture of ancient Kazakhstan are, first of all, artifacts
found as a result of archaeological research. In this regard, it is important to delve into the
history of the Saka tribes, the first inhabitants of the territory of Kazakhstan as it is clear that
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archaeological materials belonging to the Saka era have a high historical and cultural value. The
study of monuments of the Saka period in our country was widely expanded in the early and
mid-20th century. As a result, Saka burial grounds were discovered in East Kazakhstan, Zhetysu,
the lower reaches of the Syr, and Central Kazakhstan. Among them, many ritual burial grounds
were excavated, and research was carried out. Meanwhile, the burial grounds of the Tasmola
culture in Central and North Kazakhstan, the Issyk (the Golden Man) Besshatyr burial grounds
in Zhetysu, etc., burial mounds, kurgans, and excellent artifacts of the ancient Saka, have become
the object of research. In addition, the Saka monuments are monuments that possess a common
cultural value not only for Kazakhstan but also for the entire Eurasian steppe.

As is well known, the ancient Saka’s principal occupation was nomadic animal husbandry.
However, there is an opinion that the numerous millstones and stone hoes found during
excavations indicate that the Saka were engaged in winter agriculture. This can be evidenced
by artifacts found in the territory of Central Kazakhstan. The type of economy that the ancient
inhabitants were engaged in was clearly reflected in their culture. After all, the climatic and
natural features of the local area affected the way of life of people, as well as the food they ate,
the methods of preparing it, and the tools and utensils they used. The Saka tribes, inhabiting the
vast territory, used resembling tools due to their economic and climatic similarity. This not only
formed their uniqueness in terms of economic management, but over time became the basis for
the formation of a collective ethno-culture as an ethnic group.

The unique animal style of Saka artis one of the invaluable achievements of human civilization.
The household items most often decorated with the animal style elements were metal pots,
sacrificial vessels, swords and daggers, axes and quivers, horse harnesses and mirrors, on which
the Saka skillfully depicted the faces of animals familiar to them, such as argali, maral, elk, eagle,
saiga, wild boar, wolf.

Valuable information about the monuments of the royal burials of the later period is provided
by the Besshatyr burial ground and the Issyk burial ground, which date back to the middle
of the 1st millennium BC. This Issyk Kurgan has a collection of artifacts that gives multiple
data on the history and culture of the Saka tribes who lived in the 5th-4th centuries BC. It was
discovered as a result of excavations by a group of archaeologists led by Kamil Akishev near the
Yssyk river, 50 kilometers from Almaty, in 1969-1970. More than four thousand of its decorative
items were made in the animal style using metalworking techniques such as forging, molding,
engraving, welding, gilding, and grinding. Among these, in addition to the Golden Man, one of
the most valuable items found was a bowl with 26 runic-like inscriptions. In addition, many
other vessels made of clay, wood, and metal were found in the tomb of this Golden Warrior - a
total of 31 vessels. Along the southern and western walls of the chamber are placed clay and
wooden vessels: jars, bowls, plates, etc. There is also a metal vessel in the form of a bowl made
of silver and bronze (Great Steppe, 2020: p. 26).

This bowl is not only a tangible monument preserved from the Saka period, but also a
source of written information. The inscription on the bowl revealed the early formation of the
civilization of our ancestors to the world community. The inscription consists of 2 lines and 26
characters. Although almost 50 years have passed since the discovery of the silver bowl, the
secret of the inscription on the bowl has not yet been fully examined and revealed. However, no
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type of writing similar to the Saka script has been found to date. K. Akishev believed that the
Saka script was based on Near Eastern scripts. However, this script is similar only to some of
the writing systems of the region, and attempts to read it using the Near Eastern alphabet were
unsuccessful. (Gold of Centuries, 2016: 47). There are now several readings of this script by
well-known scientists such as Zaur Hasanov, Altai Amanzholov, and others.

This inscription’s primary value is in the fact that it is the earliest evidence of the language of
the Saka, who inhabited the territory of Kazakhstan, and it is Turkic (Amanzholov, 2003: 224).
It also proves that the traditional opinion that the ancient nomads of Kazakhstan did not have
writing is groundless, and it proves that 2500 years ago, Turkic-speaking tribes knew alphabetic
writing and used it widely (Salgarauly, 2007: p. 59). Found on the territory of Kazakhstan are
inscriptions on a stone on Mount Ketpen in the Almaty region, an inscription on a stone seal
found along the Talas River, and two bronze mirrors with ancient Turkic inscriptions found in
the Shemonaikha district of the East Kazakhstan region. Ancient Turkic inscriptions, including
inscriptions on tombstones, describe the deeds of the rulers of the country, such as Tonyukuk,
Bilge Khagan, Kiil Tigin, etc., the state of the Turkic people at that time, their relations with
neighboring states, and their worldview. The monument to Kiil Tigin was erected by his brother
Bilge Khagan. The inscription on the monument begins: “I am the Turk Bilge Kagan, born of God,
created by God. My father, the Turk Bilge Khagan, was a supporter of his throne. There were six
good esirs (thrones), nine Oghuz lords, the glorious begs of the land of Edyz, the Turk people of
Tengri” (Great Steppe, 2019: 256).

28 earthen and wooden dishes found in the Yssyk kurgan were filled with the necessary
amount of food, and oil was poured into a large bowl. In many countries, oil was considered a
sacred food. Therefore, the expression ‘pure oil’ is in line with the Yssyk text. It is not a mere
coincidence that a silver spoon is placed next to it. According to K. Akishev, the presence of
alphabetic writing proves the cultural level of the state at that time, the stage of socio-economic
development. “The bowl with an inscription” is a unique work that tells about the history,
civilization and culture of the nomadic tribes that lived in the territory of Kazakhstan, and is
now included in the list of world cultural values (Akishev, 1978: 80).

The unique appearance of this small bowl displays the value of the vessel to ancient cultures.
Now it is kept in the funds of the National Museum of the Republic of Kazakhstan. According to the
material, it is silver; cast. Height 2.2 cm, diameter 7.7 cm. The bowl is of semi-spherical shape with
a straight lip that turns into a convex shape. On the outer surface, there is a two-line inscription
consisting of twenty-six characters, carved with a pointed tool (Kazakh jewelry art, 2016: 267).

The bowls found during archaeological excavations were made of gold and silver. As these
materials are naturally malleable and melt at low temperatures, they allow for the use of various
technical methods of processing: forging, drawing, molding, casting, welding, blackening, etc.
Besides, the choice of silver is not accidental - according to ancient beliefs, it has healing and
protective properties (Kazakh ethnographic categories, 2017: 15). The healing properties
of silver were well-known among ancient cultures. Among them, the ancient Egyptians gave
special priority to the use of silver. For example, in India, it was used to speed up wound healing
and to increase immunity. And in Russian churches, water with silver added was considered
sacred. People believed that such water gives vital energy. In modern times, the start to the
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scientific study of silver properties was given only at the end of the 19th century. Silver ionizes
when it comes into contact with water and remains in it for a very long time. Therefore, ionized
water eliminates a large number of harmful microorganisms in the human body. Silver had
been often used as a treatment before the advent of antibiotics. However, antibiotics display an
effect of addiction when the bacteria get used to them, and the disease becomes irreversible.
However, this is not the case with silver, which does not lose its effectiveness. Silver is one of the
necessary microelements for the immune system; its decrease is one of the reasons for the loss
of resistance to infectious diseases. Silver not only destroys disease-causing elements but also
expels unnecessary toxins and microbes from the body. Even a slight deficiency of silver in the
body causes the deterioration of working capacity, the sense of fatigue and weakened immunity.
Otherwise, an adequate level of silver leads to stronger immunity and a good appetite.

Modern historical data show that the ancient Babylonians and Greeks, knowing the
disinfecting properties of silver, kept their kings' daily drinking water in silver vessels. This
information is supported by archaeological excavations. Silver vessels were also found in the
royal tombs who lived 4 thousand years ago. The properties of water poured into silver vessels
were known even by warriors during the time of Alexander the Great. They used to put silver
coins in the vessels in which they drank water. The writings of the famous historian Herodotus
also show that the king of Persia kept his drinking water in silver vessels, which directly helped
the country survive the epidemic (Yskakqyzy, 2010). Silver was also widely used in the Eurasian
steppe during the Saka period. In traditional ethnoculture, pure silver was known under the
names of white silver, genuine silver, white bullion, cast silver, lump silver, and urgashi (female)
silver due to its mildness. In traditional crafts, silver was used not only to produce jewelry but
also to decorate horse harnesses and dishes. In addition, in order to save silver, the jewelry was
first forged from iron and then the iron surface was covered with a thin layer of melted silver.
This was called silver plating. (Beisenbayuly, 2017: 405-406). These elements are not subject
to corrosion.

The famous archaeologist K.M. Baipakov in his work “Settlements of Saka and Usuns in the
Territory of Zhetysu and Almaty” wrote that the Early Iron Age settlements were mostly washed
away, with only traces remaining, in which stone tools and millstones, as well as pottery, were
found. The earthenware items differ not only in their function but also in the quality of their
manufacture. Most of them are the remains of poorly fired, thick-walled cookware, such as
fragments of khums, jugs, bowls, and pans (Baipakov, 2008: 23).

Domestic archaeology has achieved significant success in the study of material artifacts of
the Bronze Age. Pottery, which is a valuable historical resource, constitutes the main category
of artifacts from archaeological findings. By studying pottery, we can determine the relationship
of various groups of ancient populations, some aspects of their worldview, the integrity of
their archaeological cultures and their origin. Among the inhabitants of the settlements, the
technology of making pottery was mainly mastered by women. The patterns on the pots
consisted of hatched triangles, zigzags, fir-tree-shaped, round patterns, and lines. By looking
at the pots, one can learn about the technology of their manufacture. Before making the pots,
clay was brought, slightly bent, and left to dry. The pots of the Bronze Age were predominantly
vessels with straight or protruding sides, a neck turned inward, and a flat bottom.
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The jars typical of the Middle Bronze Age have a flat bottom and a groove between the neck
and the side. The patterns are triangular, zigzag, and intersecting. Sometimes the bottom of the
vessel is decorated.

Almost all the pots of the later Bronze Age were round, with protruding sides. The typical
patterns were of a herringbone. The pottery patterns are important in distinguishing
archaeological cultures due to the fact that ancient people discerned between themselves by the
ornaments they wore on their clothes, as well as the patterns on their vessels. Therefore, when
studying it, it is very important to determine not only its structure and elements, but also the
rules for constructing each pattern system, which is an ethnic indicator in the pattern. In some
cases, the pattern also provided information about the calendar. This is because clay vessels
reflected the mythological consciousness and the worldview of ancient people through their
unique form of inscriptions and decorations, i.e., vessel relief, which was like a mirror of their
understanding of the sky, the environment and the cosmos, and natural phenomena.

The emergence of changes in pottery of the new period is explained by the arrival of a new
culture. According to the data of the analysis of the technology of pottery manufacture, the
appearance of belted ceramics confirms the contact with outsiders. The life of the Bronze Age
tribes was directly dependent on nature. Since the forces of nature were understood as sacred
spirits, these forces were plants and animals, fire and the solar system. The solar system and
fire give warmth - all this was associated with benevolent, powerful spirits. Symbols related
to the sun god can be seen in decorative items - in the meanders with patterns in the form of
rays emanating from the sun on camisole fasteners and pottery. For example, the patterns on
the pottery found in North Kazakhstan are characterized by unique lines, complex meanders,
triangles, rhombuses, and a series of belts. This indicates their depiction of the lifestyle based
on cattle breeding and hunting.

Along with the production of pottery, vessels made of animal skin were widespread for their
convenience during migrations and availability of the raw material, as livestock farming was a
predominant occupation in Eurasia. In leather processing, scrapers, planers and other tools for
kneading and stretching the skin were used. The burial tradition of the Bronze Age included
the placement of felt under the person, and everyday items made of clay and leather were also
found in several burial sites.

Thus, the first waves of the ancient historical and cultural community following the cattle
pastures, moved westward, setting foot on the Dniester-Danube plain around 4400-4300 BC.
During these processes, burial rites characteristic of the traditions of the Proto-Turks who
inhabited the Caspian lowlands, including round-bottomed pottery vessels made with the
addition of shell powder, flint tools, triangular arrowheads, horse bits, and symbols of power
- stone staffs and maces - also reached these territory (Beisenbayuly, 2017:75-76). One of the
important issues in the study of the Bronze Age material culture is pottery and its production.
The main types of ornaments, such as ‘vertical horns’, ‘broken horns’, ‘ram horns’, equilateral
triangles and festoons, are similar to the Begazy-Dandybai culture. Determining the time
frame of that period, identifying cultural ties between the inhabitants of that era, and studying
ethnocultural continuity are directly related to the art of pottery. Pottery vessels, which are
often found in Bronze Age settlements, and the ornaments depicted on them provide a wealth
of information about the crafts and types of economy of the inhabitants of the ancient world.
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More than a dozen mosques built into underground rocks have been discovered on the
Mangystau Peninsula in western Kazakhstan. The oldest one is located in the Shopan-ata
cemetery complex. Several of the mosques were apparently carved out of a large rock on the
edge of a gorge. A rectangular hall (7.1x5.1 m) was built in its central part, which served as a
khanaka-inn. The steps led to several rooms above, where there were two chambers for burying
the dead, along with a prayer room. Cauldrons, samovars, teapots, jugs, and buckets were placed
along the back wall (Turganbayeva, 2011: 128).

The Kazakhs made utensils mainly from leather, wood, and the bones of domesticated animals.
A wide variety of early vessels can be found in the material culture of the nomadic world of the
Eurasian steppe. Many types of leather vessels differentiated in terms of shape, capacity and
purpose were produced among the Kazakhs. For instance, a leather vessel for milking a mare in
the form of a kettle. The largest of these was a specially treated horsehide vessel for preparing
koumiss and shubat, called a saba. A vessel for transporting koumiss with a capacity of two buckets
sewn from the neck of a horse, cattle or camel was typical of northern regions. In Semirechye and
the western regions of Kazakhstan, a vessel called a mes, made of goat skin, was used.

Almost everywhere, leather jars zhantorsyk with a capacity of 10 liters were used to transport
koumiss. They were sewn from the skin of animal legs, closed with a wooden stopper, and
decorated with embossed and patterned silver plates. Also, even the stomach of animals was
widely used in everyday life to store food, especially fat and butter.

In south-western Kazakhstan, poor families used gourd containers (a kavak) for milking
and storing dairy products. Wooden buckets for milking mares, cows, and goats were often
encountered. Utensils for pouring koumiss (a shomysh, an ojaw) were made in various capacities
and shapes and often decorated with silver and bone elements.

The meat platters and large deep bowls (a tegene, a shara) for pouring koumiss and ayran were
manufactured from wood. They were decorated with carvings and silver jewelry. Special bags,
sacks made of calfskin, foal skin, and horsehead skin were sewn to store grains, salt, and other bulk
products. Special household sacks (a gap) woven from wool were made to store grain and flour.

Conclusion

The inhabitants of the Great Steppe have long used utensils and household equipment in
their daily lives in accordance with the type of economy they were engaged in, depending on the
natural and climatic conditions of the local area.

Each utensil type had its own purpose, depending on the traditional worldview and local
customs. This fact indicates that the use of utensils as a main part of traditional culture and its
presentation to people was subject to its own rules. The topic invites studies in a comprehensive
interdisciplinary manner.
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TypKi MogeHueTiHAeri bIAbIC-asiK TYPJIEPiHiH AepeKTiK KYH/bLIbIFbI

Apparna. Makanajja TypKi XaJKbIHbIH MaTepHal[blK MaJeHHUeTiHe >KaTaTblH - bIJbIC-adK
TYpJiepiHiH apXeoJIOTUSJIbIK, 3epTTeyJiep/ie MaHbI3/bl JIEPeKKe3 peTiHJe KapacThipbLiajibl. bljabic-
asiK TypJiepi 6aibIpFbl TYPKiJIEPAiH reHe3UCi caHaJaThIH CaK J9yipi eCKepTKilITepi Ke3eHiHIe, KoJia
JIayipi KOHbICTApbIH/A NaijaJaHbIFAH Kbl bIABICTAP KOHE AJCTYPJi 0pTajila KoJAaHbICTAa 6OJIFaH
bIJIbIC-asiK TYypJIepiHeH KepiHic Ta6aabl. MaKaslaHbIH, MaKCaThbl — 0aWbIPFbl TYPKi Ke3eHiHEeH CaKTaJIbII
KeJITeH blAbIC-asiK TYpJiepiH, OHAAFbI XKa3y GesrijiepiH AacTypJii MaZleHUeTTiH 6ip ¢opmMackl peTiHzje
KapacTbIpblI, OHBI 3aTTall lepek peTiHze 3epAeiey. by yilliH apXeo10TUsJIbIK Ka36asapJaH TaObLIbII
’KaTKaH apTedakTisiep MeH OHBIH epekllie GeJrijiepiH cajbICThIPbIN 3epTTeY 6ACLIBLIBIKKA aJIblH/bL.
Makasnajza cak j9yipi eckeptkimi — Ecik o6acbkiHa (6.3.6. V-VI Ff.) »KyprisiyireH Kas6a >XyMbICTaphl
6apbIcbIHJA@ TabblIFaH, TyOiHAe 26 TaHO6asbl Ka3ybl 6ap KyMiC TOCTaFaHHbIH, KYH/bLJIbIFbl, OKbLIY
HYCKaJlaphbl, »acajy MaTepuajbl MeH TeXHUKachl >XaWblHJa alTbLIaAbl. COHbIMEH KaTap, KoJia
JoyipiHJeri 3aTTall eckepTKilITepAi 3epTTeyde KYHAbl JepeK 6OoJIbIll TabbLIAaThIH KbILI bIALICTAp,
osapAblH popMasapbl, 6pHEK KYHUECIHIH caJbIHY epexeci CUSKThI MaceJseiepre Ha3ap ayAapbliajbl,

322 N22(151)/ 2025 A.H. I'ymures amvindazor Eypasua yammuix ynueepcumeminity XABAPIIBICHI.
CASICU FBLABIMAAP. AUMAKTAHY. LLIBIFBICTAHY. TYPKITAHY cepuscol
ISSN: 2616-6887. eISSN: 2617-605X



The Artifact Value of the Types of Dishes in the Turkic Culture

BI/IbIC-asiKTapFa CaJIblIHFaH 6PHEKTEP/iH STHUKAJIBIK KOPCETKIUI peTiHAeri MaHi TyciHAipineni. Typki
Ke3eHiHJeri MaTepHaiblK M3 eHHUETTiH KOPHEKTI YJTrisepiHiH 6ipi O0JIbIN TaOBLJIATBIH bIABIC-ASIK
TYpJiepiHiH Ka3ipri aSTHOMaJeHUueTTe ] )aJIFachl, YJITThIK AYHHUeTaHbIM/A ajJlap OPHbI, XaJIKbIMbI3/bIH,
KYH/JeJiKTi TYypMbICTa alAa/laHFaH blJbICTapbIHBIH aTKapFaH KbI3MeTI TypaJibl Ja MafiyMat Gepinefi.
MakaJjiaZia apxeoJIOTUSIJIBIK, JlepeKTep MeH apHaiibl 91e6ueTTep NaiajaHblIFaH.

Ty¥iH ce3aep: Ecik o6achl, cak Ke3eHi, KeHe TYpKiJiep, pyHa »Ka3ybl, blJibIC-asiKTap, TaH0a, MoJleHUEeT.

M. Amuposa’, I. lllayenoBa?, JI. YpakoBa fHu?
HayuoHaabHbili my3eli Pecnybauku Kazaxcmau, AcmaHa, KazaxcmaH
2Eepasutickull HayuoHa/bHbulil yHusepcumem umenu JIL.H. ['ymunesa, AcmaHa, Kazaxcmau
3Yuueepcumem Ankapa, Ankapa, Typyus

dakTOo/I0THYECKAA LEeHHOCTb BUAO0B MOCyAbl B TlOpKCKOﬁ KyJ/Z1bTyp€

AHHOTanusA. B craTbe paccMaTpuBaeTcs NMOCYAA KakK 4acTb MaTepUaJbHON KyJbTYpbl TIOPKOB.
[locyna aABJAeTCA BaXKHBIM UCTOYHUKOM IIPU apXe0J0TM4eCKOM UCClIeJ0BaHUU U3y4yaeMoro repruoja.
XpOHOJIOTMYECKUHM Nepros HCCle0BaHUsA: OPOH30BbIM BeK, »ese3Hbld BeK, CpeJHEeBEKOBbe [0
3THOrpadUyecKoro BpeMeHH!.

Llenp uccienoBaTeNbCKOW CTAaTbU — PAacCMOTPETH COXPAaHUBIIMECHd OT THOPKCKOTO MHpa TUIBI
TOpPLIKOB M HAJHUCHU HAa HUX Kak GOpMy TPaZULMOHHOU Ky/JbTyphbl U U3yYUTb UX KaK BellleCTBEHHbIe
UCTOYHUKHU. [[J1g 3TOTO UCCIeJOBaHME OPUEHTHPOBAJIOCh Ha COTNIOCTaBJIeHHe apTePaKTOB, HalJeHHbIX
IIpY apXeoJIOTUYeCKHX PAaCcKOIIKaX, U X 0C06eHHOCTeH. B cTaThe JaHbl CBeleHNA 0 [IeHHOCTH NaMsITHUKA
CaKCKOM 3IM0XM — cepeOpsAHOM YallM ¢ 26-3Ha4YHOM HAJANMChIO, HAWIeHHON NpU pacKoNKaxX KypraHa
Ecuk (V-VI BB. 10 H.3.), BapMaHTax NPOYTEHHs, O MaTepHase U TEXHUKe U3roToBaeHUs. Kpome Toro,
[0JIy4YeHbl LleHHble JaHHble IPU U3yYeHUU BelleCTBEHHbIX TaMsTHUKOB OpPOH30BOro Beka (IJIMHSHBIX
TOPLIKOB, CIOCO6Aax UX U3TOTOBJIEHUS], CUCTEMbl OPHAMEHTOB); TaKXKe 00bsICHAETCS 3Ha4yeHUe Y30pOB
KaK 3THUYeCKOTI0 [ToKa3aTeJis.

B 3aksitoyeHUM JaHa MHbOpMalLMs O NPEeMCTBEHHOCTH B COBPEMEHHOM 3THOKYJ/IbTYpe BHJOB
yaul, ABJSIOUIMXCS OAHUM U3 BbIIAIOIIUXCSA 00pa3[0B MaTepUaJbHON KYJIbTYphl TIOPKOB, HX POJU B
HapoJHOM MUPOBO33pPEHUH, 0 QYHKLUU COCYL0B, KOTOPBIMHU I10/Ib30BAJICS HALl HAPOJ, B IOBCEJHEBHOU
KU3HU. B Hay4HOM cTaTbe UCI0JIb30BaHbl apxeoJOoru4yecKre JaHHbIe U ClleljhabHasd JUTepaTypa.

KnrwoueBble ciioBa: Kypranol Mccbik, cakCKui epuo/, ipeBHUE TIOPKY, pyHUYecKas IHCbMeHHOCTD,
NI0CYZa, CHMBOJI, KyJIbTYpa.
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