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Abstract. This article considers the methods of studying and teaching
psychologism in the stories of one of the greatest writers of modern times,
Mukhtar Auezov, who had his place in Kazakh literature. Regarding the
relevance of the problems of studying the stories of M.Auezov in Kazakh literary
studies, the author notes several scientists studying the stories of writers.
Based on scientific work, the character’s psychology in the stories of M.Auezov
is considered a scientific form. In addition, the article analyzes the works,
conclusions, and views of scientists who studied the writer’s stories. Naming
the period of study of the writer's stories, the author refers to the conclusions
of scientists who, as a result of the scientific and practical significance of the
work, classified the problems of psychologism in the stories of M. Auezov, the
image of the hero, psychologism in the work of art. Considering the conclusions
of these scientists, the analysis of the writer's stories proves their relevance
and significance. In the process of comparing and classifying conclusions, the
author clearly expresses his own opinion. In addition, the article analyzes the
character images in the writer's stories such as "In the Shade of the Past", "Who
isblamed?", "An innocent girl", and discusses and differentiates the reproductive
and research methods of teaching in higher educational institution.
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Analysis of Turkic motives in the short stories of M. Auezov

Introduction

M.Auezov is the artist, who first created a distinctive style in national prose. His approach to
psychological prose is characterized by a complex and prosperous classical model. M. Auezov
developed psychologism in his stories which were written in the 1920s and 1930s. Even his
initial works marked a different trend in the recognition and artistic reflection of reality in
national literature. From the first written stories of M. Auezov, modern Kazakh prose allows us
to consider and study psychologism as a separate problem.

“The image of the human soul, psychologism, of course, is not limited to the framework of
the genre; psychological novel, psychologism in a broad sense is found in many works. M. Yu.
Lermontov who played the role of Pechorin is the best example of psychologism. In Kazakh
literature, the epic “The Way of Abai” is a historical novel, and in the social novel “Blood and
Sweat”, M. Auezov and A. Nurpeisov convincingly reflect the psychology of characters, their
different states of mind,” The definition is given in the “Dictionary of literary terms” [1, p.280].

Artistic prose revealed new ways of ideological and aesthetic searches through the disclosure
of the inner essence of human psychology, a complex and deep system of thinking, living
movements in consciousness and feelings. The writer-scientist T. Zhurtbay: in his work “The
Life of the Great Writer” presents the following opinion of M.Auezov:" I love Russian writers
like Tolstoy and Dostoevsky. There is no point in writing if you don't reveal a person's soul as
a rummaged warehouse like they do. If psychology is not involved in prose, everything else is
rattling water, the strange way of the savage" [2, p.132].

To understand the nature of a work of art, it needs deep psychologism. The main basis of
the writer's idea, the story that he describes, and the image of the hero should be based on
psychologism and be able to influence the reader. And the reader who is reading it should have
a sharp psychological perception, especially high taste.

Where there is a human problem, it is impossible not to tell the secrets of his inner spiritual
world and feelings. It is known that this issue has taken a key place in the literature, starting
with the rich oral literature of our people, and continuing with our original literature to this day.
For the first time, academician K. Zhumaliyev made a scientific analysis in his work "Problems
of the History of Kazakh Literature and the Language of Abai's Poetry" and studied the problem
of psychologism in our native literature [3, p.364].

In the scientific collection “Traditions and Innovations” in the scientific article “Psychologism
in Prose” by the scientist M. Atymoyv, the oral and written literature of the Kazakh people shows
with accurate data that rich traditions have been formed through an artistic description of the
inner world and personality of a person. According to scientists, rich traditions in the use of
internal and external monologues led to the birth of analytical psychologism in the novel “Real
Love” by S. Mukanov and “The Way of Abai” by M. Auezov. Such a deep depiction of character
psychology is found in many Kazakh prose. However, it is said that until now there is only a
study of them on a general basis [4, p.79].

Literature review

In the work of B.Maitanov, a scientist who specifically studied the problem of psychologism
in Kazakh novels, it is said: “The nature of psychologism in fiction is a complex problem of
scientific and literary significance. A special study of him seems to begin with the characteristic
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statements of N.G. Chernyshevsky and L. N. Tolstoy about his work. For the first time, the critic
made a deep impression on the content and internal orientation of this artistic and aesthetic
principle. The orientation of psychologism, which remained in the shade for some time, is
now rising again at a new level of public thought, acquiring a vital and aesthetic meaning and
expanding in the literary process” [5, p.3].

Psychologism is a phenomenon equally characteristic of all genres in literature, i.e. epic,
drama, and lyrics. For artistic psychologism, the ability to artistically describe the inner world
and thoughts of the hero is more important than the way of considering behavior. The ability
to paint the image of this hero, reveal it with bright details depends on the skill of the writer.
Professor T. Rakhimzhanov distinguishes the methods of psychological analysis in a work of
art: “Therefore, we consider the methods of psychological analysis in the modern Kazakh novel
in two different directions. The first includes a monologue, a dialogue, a memory, a dream, a
common original word, etc., which reflects the inner movement of a person. And examples of
external representation of human characters include characterization of the hero's psyche by
action, like his appearance, face, eye and body movements,” [6, p.11].

Auezov used alot of tricks to transform and personalize each character. He often skillfully used
other artistic techniques in revealing the personality, behavior, inner world, and spiritual world
of the hero: monologue, dialogue, details in portraiture, psychological antithesis, landscape,
movement of the hero with his actions, color vision with a premonition of future failure through
the hero, vivid psychological portraits, etc.

On psychologism in fiction, the scientist M. Maitanov noted: “Methods of conveying the
spiritual world, the inner world of the hero, or anideological and aesthetic, creative phenomenon
is psychologism” [5, p.3].

One of the ways of creating the image of a character in a work of art is to describe the sadness
and love of a person, the famous scientist Z. Kabdolov gives the following definition: “Another
great way to create this wonderful jewelry image, which is brightly revealed and showed the
inner depths of a person, the subtle pockets of human psychology, the difficult secrets of human
passion that are not understood by the soul, is the best example. It is another great way to create
this wonderful image of jewelry, which reveals the depths of the inner abyss of a person, the
invisible threads of human psychology, and the inexplicable secret of human passion. It is said
to describe a person's feelings, feelings of sadness or love. This is a very complex approach. Only
talented people can master this approach” [7, p.117].

Indeed, the works are written by M. Auezov, who was a highly talented writer, and considered
to be works based on complex psychologism, full of twists and turns.

The classic example of psychologism in Kazakh literature is deepened in the works of M.
Auezov. That is why the stories of the writer convey a variety of heart-fluttering feelings and
look into the inner world of human beings. He revealed the contradictions of life, comparing
good and evil, grace and beauty, morality and cruelty without hiding. He was able to delve into
the intricacies of inner feelings, revealing a wide variety of aspects of human character.

In the story "In the Shade of the Past", the author describes the dream of Kabysh, who is in
love with Jamesh, a rich man's daughter, as follows: "...Anyway, if Jamesh meets Kabysh for the
first time in a secluded grove on a moonlit night, it will be a pleasure that the young man has
never experienced before" [8, p.370].
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And also in the story "Who is blamed?": “A bright moon outside, a windless night, immersed
in silence, a sleeping village, cold air, as if instantly refreshes the feeling of heaviness pulling
down” [8, p.289].

The view of two kissing young lovers who were meeting in secluded on a moonlit night under
the cover of leaves is a beautiful picture. Everything is visible: both of them sometimes “get
red”, sometimes “get pale”, and “forms change and they are shy for no reason”. All around is
mysterious silence. It was as if “a swollen sigh” and “a trembling heart” sounded in our ears.

In the most beautifully and attractively written story by M. Auezov “Who is blame?": “..
Gaziza's heart also began to beat more tremulously. His strong feelings drove him crazy, getting
colder, then getting warmer, the young man had no words to say, he pressed Gaziza's soft body
tightly and continued to kiss again and again. Gaziza also clung and hugged, and kissed her
friend's buzzing hot face and trembling hot lips for a long time...” [8, p.293].

The twists and turns of love full of deep feelings without words, the innocence of the two
lovers who met far from the village, and the beating of the heart are presented with great skill. A
passionate couple of lovers who had become close and joined secretly were sometimes red and
sometimes pale hiding from others and they were not able to speak to each other. In this way,
the writer skillfully portrays a vivid picture of the mystical power that has created the feeling
of love in such a natural, very subtle state. In the story, the writer focuses on Kabysh's moment
before meeting the girl and convincingly portrays the guy's psychological state.

Such an example can also be found in the description of the moment when Kabysh was going
to meet Jamesh. “An involuntary tremor came to Kabysh's mind. His heart was beating, the joints
were leaving, and he was ready for whatever Zhumatai would order him to do.” [8, p.371]. The
deep psychological twists of the feeling of love are embodied by the writer in the image.

These passages in the writer's stories are reminded of Abai's poem “Blushing and turning
pale”, which expresses deep psychological twists of the feeling of love. For example:

“Blushing and turning pale,

Fluttering heart

Hiding from others

"I'm not sure what you're talking about,” [9, 148].

Abay sings about love feelings and sadness of love with great inspiration and passion. A
passionate couple of lovers who had become close and joined secretly were sometimes red and
sometimes pale hiding from others and they were not able to speak to each other. In this way, the
poet skillfully adds a vivid picture of the mystical power that conveys the feeling of love in such
a natural and tender state. In the story, the writer focuses on the words that express feelings in
this poem about the moment before Kabysh met with the girl, convincingly portraying the guy's
psychological state.

Materials and methods

The methodis ajoint educational and cognitive activity of a teacher and a student in Literature
lessons. Through a well-chosen method suitable for the topic of the lesson, the student learns
the content of new knowledge, acquires new skills, improves his abilities, and forms a certain
worldview [10, p. 36].
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Reproductive methods have become one of the most effective methods of high-quality teaching of
Kazakh literature to students during the years of independence. In principle, the reproductive
method occupies a large place in literature lectures. After all, the work of reading the text of the
finished work of art, performing various analyses and completing tasks is carried out using the
reproductive method. Analyzing episodes of a prose work, a poetic work, a dramatic work, or
the speech of a particular character, the teacher Masters the system of artistic analysis. Thus,
the student can get used to self-analysis. The constituent elements of the reproductive method
that are effective are narrative, narrative, narrative, review lectures, the text of an artistic work,
the original literary work, a list of questions, quizzes, etc. To use the reproductive method, you
can analyze one of the first stories of the writer - the story "An innocent girl". This is one of
the artistic works of M. Auezov, which determines his great skill in the field of psychological
prose. At the same time, because it is a work that is not widely spoken in the country, students
independently search, read, and analyze not very popular works of the writer. [10, p.43-44].

Among the first stories of the writer, the story was with a different isolated plot. After all,
the plot of the story is devoted to this topic, which was not previously in the Kazakh land and
was not mentioned. The fate of the characters is also based on complex psychological tension.
The story depicts the lives of Kazakh-educated youth in a provincial town. The main heroine of
the work is a Kazakh girl named Gaisha, who was studying at the gymnasium and left it without
graduation. In the beginning, she is attracted to the attention of the people and is honored with
respect. She takes an active part in public affairs in the city but does not last long. A young
girl, intoxicated with her beauty intelligence, and "education”, believes in herself and leaves her
studies without graduation, breaks away from the affairs of society, leaves to entertainment,
and pursues luxury. This will become a habit for her to go, she becomes an entertainer and is
not able to stop her frivolous character. Over time, Gaisha loses both her beauty and her face
reputation and continues to decline. Now for Gaisha, getting married and starting a family is
a great tragedy. The writer conveys this point in the story as follows: "At this time, she was
completely convinced that the life without a husband is darkness. She looked like a person who
thought and worried a lot. So now she was in a position who seeking a husband seriously. It was
the dream and the problem that Gaisha had day and night in this time". [8, p. 251-252].

Results

The story depicts scenes of the reality of what happened in Semipalatinsk and describes a
line of events that the author witnessed and intervened in himself. The writer criticizes the
sharpness of feelings of such exciting times in his heart.

“..The fact that his story changed its previous name ("Kazakh Girl") indicates a new symbol
of the writer's attitude toward his hero and the author's position. After all, Gaisha was not going
to become a typical, collective image for Kazakh girls of that time. And in the title "An innocent
girl" there is a subtle hidden humor” [8, p. 443].

In the story, Gaisha’s guy was Gabbas, who had just arrived in the provincial town from the
outskirts. It has not been long since Gaisha and Gabbas met, and on this day the two met in
the garden of a provincial town. Gabbas's feelings for Gaisha are expressed by the writer: “He
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conveyed his inner feelings with fervent words of feelings such as: "I love you ... 'm passionate...
my desire, my hope... Those words were spoken with the belief that they would change Gaisha,
even if she heard some subtle words she did not change much from her previous position,” [11,
p.242]. In this passage, you can trace Gabbas's lying character, the background of his artificial
speech, and, a bit of his clown behavior. It was not the first time when Gaisha heard such words,
and they were familiar to her ears and she got used to them. The writer bitterly criticizes the
character traits of the heroes in the work with humorous humor.

In the following example: “As for Gabbas' feelings today, Gaisha's last words affected him like
sweetness mixed with bitterness. But she is still dear to him, she is still beautiful, she is a good
woman, so the love and passion in the heart of a young man does not decrease because of this
little obstacle.” [11, p.243]. The feeling between a young woman and a young man is expressed
by the writer with psychological skill and conveyed to the reader with sincere skill.

Now Gaisha goes through his inner secrets, her sorry life, and all her dreams through a letter
to Gabbas. She tells in a letter the familiar lies that have become a habit, telling about her severe
life alone without support and now she has found her true love. At the end of her letter, she
expresses her feelings to Gabbass and cites the example of Tatyana's words to Onegin.

“..Tell me the truth are you rocking,

The keeper of the Lord?

Or the one who seduced,

Are you an enemy who kicking and trampling?

Solve the riddle of my feelings:

Or one delusion,

Young heart spread finger,

Maybe trying far to the moon?.”

“..Tell me the truth-who you are,

Are you the keeper of the Lord?

Or the one who seduced,

Are you enemy who kicking and trampling?

Solve the riddle of my feelings:

Or one delusion,

Young heart spread hands,

Trying far to the moon?.”

"Gabbas left the letter to one of his comrades and giggling laughed," the story continues
[11, p.125]. Abai's translation of "Tatyana's letter to Onegin" was quoted by the writer as part
of the plot of the story. The reason for giving this translation is that Tatiana's letter was read
and memorized by all Kazakh youth at that time. The author criticizes bitterly the heroine's
character when he shows that the girl's letter writing is not with her real feelings, with pretense.
[t is clear, that the reader will feel sorry for Gaisha and get angry at Gabbas because he mocked
her. The fact that Gabbas giggled and laughed at the letter that he received from the girl is a
sign of gross disrespect and ignorance. The author finds the keys to Gaisha's inner feelings, and
accurately embosses her psychological state, which expresses her regret, dreams, fantasy, burn,
sorrow, and sadness, and affects the inner world of the reader. The Gaisha's sense of conscience,
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depressed mood, burning inner secret, state of weakness, and troubled thoughts come across
with deep psychological accuracy.

Discussion

The writer exposes Gaisha's carelessness, unworthy of a Kazakh girl, and sympathizes with
her unhappy fate. The author introduces the reader to Gaisha and immerses him in thought. The
reader, reading the actions of the Gaisha, is filled with anger and bitterly criticizes the behavior
of the Kazakh girl. Through this story, M. Auezov exposes the behavior of a Kazakh girl that is
contrary to the customs of our people and raises the issue of the fate and the education of girls.
He criticizes “educated Kazakhs” and Kazakh boys of that time, pointing to the shining surface
of their character. He also angrily speaks with a prick about the gossip of city dwellers

The search method is a type of method that pursues a special purpose in the educational
process [12, p.288]. When using the search method, the teacher should better understand the
specifics of the method, which reveals its features and new facets in the life of Kazakh literature
during the years of independence. The idea of freedom and independence in works of art in
the course of the development of the history of Kazakh literature to this period is explained
to students in an open and free conversation. Using the search method to teach self-analysis
of a work of art, when using the heuristic method, the student carries with him, while using
this method, the student allows himself to search. Of course, the teacher in no way diminishes
the role of leadership by advising, determining the direction, and adjusting. Using the search
method constantly helps to conduct mutual discussions, and seminars, defend scientific reports
at conferences, to participate in scientific competitions. Undoubtedly, the heuristic method and
the search method are the ways that occupy a large place in the formation of the intellectual
development of the student’s thinking, speaking and writing skills.

“Research-based education is a form of discovery learning. One feature is that at this time the
teacher needs to be more involved. The main goal of the inquiry model, based on the Socratic
educational method is to teach students to reason, justify general principles, and apply them to
new situations. To be able to predict the main learning result and check it; be able to distinguish
what is necessary in sufficient conditions; can include forecasting and determining when more
information is needed for forecasting” [13,14, pp.240-339].

"The teacher of the subject of literature systematically studies students, determines their
reading interests, takes into account their psychological age, differentiates the degree of
acceptance and understanding of the read work. By teaching literature by the nature of art,
new mental qualities are formed, and the child's development and independent thinking
rise to a higher level. Thinking is the highest form of cognitive activity, it is a complex mental
process. Therefore, strengthening the creative nature of teaching literature contributes to the
development of students' independence of thought, learning activity, and ability to think and
re-imagine the image in their academic work" - says T.K. Zhumazhanova [15, p.56].
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Conclusion

In summary, the artistry of M. Auezov lies in his deep knowledge of the human soul, nature,
and psychology. A good writer describes it as follows: "A natural person does not act in vain, he
makes a certain bond and shows character as a result. It remains hidden from us that the creation
of that bond is born from a necessary inner secret. And the most important and interesting thing
for the student is the secret hidden in that mask, isn't it? A feature of M. Auezov's creativity is to
write a detailed analysis of the inner life of a person, its contradictions, and, its complexity. That's
why psychologism is the artist's style. Of course, man is a mysterious world. M. Zhumabayev
said, "The sea is not deep, but the human soul is deep." ... There is no mystery in the world more
difficult than man, man is a mystery that cannot be solved." [16, p.97].

M. Auezov differs from his predecessors in his great psychology. To achieve this mastery, the
writer seems to have adhered to two different principles. The first is the accuracy of the reality
of the life of the depicted being, and the second is the ability to convey the feelings, sorrows
and joys of others through one's feelings, thereby influencing the feelings of the students. At the
same time, another skill that makes him one of the talented psychological poet writers is that
he is able to appear to his students as describing the phenomenon only from the outside, even
though he is writing about the phenomenon he is describing through his emotional system.
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Analysis of Turkic motives in the short stories of M. Auezov

A.A. AzaT6akpiT!, A.M. Kapraegra', E. Asnkas®
ICapcen Amamcos0e amuiHdarsl LIvireic Kazakcmaw yHusepcumemi, OckemeH, Kazakcmax
2@uipam Ynusepcumemi, Ias3vle, Typkus

M. Oye30BTiH 9HriMe-noBecrepiHJeri TYpKijJlik MOTUBTepre Tajajay

AngarTna. FpuibIMM Maka/JaHbIH Herisri MakcaTbl MeH 6aFbIThl peTiHJe Ka3ak od/ebueTiHje
©3iHJIiIK OpHBI, KoJITaHOAChkl 6ap, 3aMaHBIMbI3/IbIH, YJIbl Ka3ylIblIAapbIHbIH 6ipi Myxap Oye30BTiH
9HTiMeJiepiHJieri NCUXOJIOTU3M/I 3epTTey MeH OHbI OKBITY[bIH, 9/icTepi KapacTblpbliaaibl. M.Oye30B
oHriMeJsiepiHiH 3epAesieHy MaceJiesiepiHiH KasaK a7ebueTTaHybIHAAFbl ©3€eKTiJiriH ailTa OTBbIPHII,
aBTop OGipHellle KajaMmMrep oHTriMesiepiHeH 3epTTeyuli FajabIMAapAbl aTan eTeji. FbuIbIMU eHOek
HeriziHge M.Oye30BTiH oHriMesiepiHJeri KeWinkep ICHUXOJOTUACHI FbLIBIMU HbICAHbI peTiHAe
KapacTbipbliagbl. COHbIMEH KaTap, MakaJjajZla KaJlaMrep/iH oHriMeJiepiH 3epTTereH FaJbIMAAp/bIH
eHOeKTepiHe, TYKbIPbIM/IAaPblHA, K63KapacTapblHA TalAay >Kacajajbl. ABTOp »as3yllibl 9HTiMeJiepiHiH
3epTTe/ly Ke3eHiH aTall OTbIPHIIN, XYMBICTbIH FbLJIBIMHU XKOHE MNPAKTUKAJIbIK, MaHbI3AbLIbIFbIHBIH,
HOTIXKeCiHJe M.Oye30BTiH aHriMeJiepiHeri ncuxoyorusM, Keilinkep 6elHeci, KepkeM IIbIFapMaJarbl
MCUXO0JIOTU3M MaceJieJiepiH KIKTereH FaJbIMAAp/blH TYKbIPbIMJApPbIHA CiITEME XacaWAbl. ATaJFaH
FaJIBIMJIap/blH TYKbIpbIMJAapbIH KapacThlpa KeJle, KaJlaMrep aHriMesIepiHiH Tajijay ©3eKTUIIrH xXoHe
MaHbI3AbUIBIFBIH JAajengeiai. Ty:KplpbIMAapAbl CaabICTBIPY, iKTey 6GapbICbIHAAFbI aBTOp 63iHAIK
nikipiH aHbIK, 6ia7ipeai. CoHbIMeH KaTap, MaKajaja KajamrepaiH «Eckinik keJsieHkecinge», «Kim
KiHau1i?», «KiHoMuIi/1 6oM>KeTKeH» CUSKThI dHTiMesepiHzeri kelinkep o6pasfapsl TalJaHbll, }KOFaphbl
OKY OpPHBIH/Ia OKBITYAbIH, pENPOAYKTHUBTI, i3leHic aicTepi TaJKbLIaHbII, capalaHa/bl.

Ty#iiH ce3aep: kepKeM ILbIFAPMa, aBTOP, ICUX0JIOTM3M, OKBITY dJjicTepi, KeHlilKkep MCHUXOJIOTUSCHI,
»Ka3yllbl, 9HTiMe, TYpKi aJebueTi.

A.A. AzaT6akpIT!, A.M. KapTaesa?, E. Ankas?
IBocmouno-KazaxcmaHckuli yHusepcumem um. C.AmaHxicono8a, Yemuo-Kamenozopck, Kazaxcmau
2Ynueepcumem ®vipam, Iasasvie, Typyus

AHa/IM3 TIOPKCKMX MOTHUBOB B pacCKasax-nosectax M. Aya3zoBa

AHHOTanusa. B kayecTBe OCHOBHOHW LieJIM U HalpaBJeHHUS HAYYHOW CTAaTbHU pacCMaTpPUBANTCA
MeTO/ibl U3yYeHHUs U NIpeNoJaBaHus NICUX0J0rM3Ma B pacckas3ax OJHOT0 U3 BeJIMYaUIIUX NUcaTesen
COBpeMeHHOCTU MyxTapa Ays30Ba, MMEWIEro CBOe MECTO B Ka3axCKou JjuTepaTtype. OTMmeyas
aKTyaJIbHOCTb NPO6JieM U3ydyeHUsl paccka3oB M.Ays30Ba B Ka3axCKOM JIMTepaTypOBeJEeHUH, aBTOP
OTMevaeT Y4YeHbIX - UCCIeloBaTesel U3 paccKka3oB nucaTesisd. Ha ocHOBe Hay4yHOTo TpyZa NCUXO0JI0T U
nepcoHaka B paccka3ax M.Ays3oBa paccMaTpuBaeTcCsl Kak HayyHass ¢opma. Kpome Toro, B cTaTbe
OyzeT NpoBeJleH aHa/M3 TPYZAOB, BbIBOJLOB W B3IVISJI0OB Y4YeHbIX, U3y4aBIIUX pacCKasbl MUcCATeJs.
ABTOD, Ha3bIBasl NePUOJ U3yYEHHOCTH PAacCKa30B MHACaTeId, CChlIAeTCs Ha BbIBO/bl YUYE€HBIX, KOTOpbIE
B pe3y/bTaTe HAayyYHOW M MNpPaKTUYEeCKOM 3HAYMMOCTH paboThl KjaacCUULMPOBAIM B pacckasax
M.Ays30Ba npo6.JieMbl ICUX0JIOTM3Ma, 06pa3a repos, ICUX0JI0TU3Ma B Xy/|0’KeCTBEHHOM IPOU3Be/IeHUH.
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PaccMaTpuBas BbIBO/Ibl HA3BaHHBIX YUYEHBIX, aHAJIN3 PACCKa30B MUCATEJIS IOKa3bIBaeT aKTyaJbHOCTb
¥ 3HAYMMOCTb. B mpornecce cpaBHeHHUs, KiaccudUKALUN BbICKAa3bIBAHUN aBTOP YETKO BbIPAXKAET CBOE
MHeHHe. KpoMe Toro, BCTaTbe aHaIM3UPYIOTCSI 06pa3bl MepCOHaKeH B TAKMX pacCcKa3ax ucaTesis, Kak «B
TEHHU CTAapoCTU», «KTO BUHOBAT?», «[IpOBUHUBILAsCA JeBYLIKa», 06CyAa0TCs U AudPepeHIupyrOTCs
penpoyKTUBHbBIE U HUCCJIe0BATENbCKHE METO/Ibl 06YYeHHS B BbICIIEH IIKOJIE.

KiiouyeBble c/0Ba: Xy[0KECTBEHHOE MPOU3Be/IEHHE, aBTOpP, NCHUXOJIOTU3M, MeTO/Abl 00y4YeHHs,
IICUXOJIOTHS XapaKTepa, MIcaTe b, pacCKa3, TIOPKCKasi IUTepaTypa.
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